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M Greek and Phoenician Colonies and Trade. The Western Mediterranean was first colonized by Phoenicians and Greeks who
together controlled trade throughout the region.



Zayin Wiaw Gimel Beth
Weapaon Mook Camal House

M M L K b T H
Mun Mem Lamadh Faph Yadh Teth Heath
Fish Wiater Ox-Goad Palmof Hand  Hand Unknown Fence

Twasrrio

T s
Taw Shin Resh  Qoph Sadhe Peh Ayin Samekh
Taaoth Head Monkey Fishhook Mouth Eye Support

The Phoenician’s around 1600 BC formalized a system of 22 symbols that represented
sounds rather than objects or ideas. The symbols could be put together in different
combinations to construct thousands of words. This simplified system was good for
traders and merchants who kept information of business transactions. This alphabet
required far fewer letter forms and these letter forms could be written more rapidly,
were easier to learn and were based on phonetics. Their alphabet contained no vowels.







Phoenician and Greek alphabets
Phoenician Greek

{ ‘aleph alpha
b&th beta

afmima

delta
epsilon

3 | Phoenician: aleph and beth

AB

4 | Greek: alpha and beta

AB

5 | Roman:Aand B
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ABF‘AEZH@

BETA GAMMA, DELTA EPSILOM

KAMNZ= OI

LAMBDA Xl

P):Tchan

SIGMA UFSILOM Sl

The Greeks adopted the Phoenician alphabet around 800 BC and adapted some of the letter
forms and added five vowels. Only Capital letters were adopted officially. Greeks read left to right
and back right to left with no punctuation.
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ABOUT AD. 64,

——————— Ship Routes.
=timi-i-i- Roads,
X Positions (sometimes approximate ) of
Legions or Garrisons.
Provinces indicated thus - SYRIA- are Imperial.
Provinces indicated thus - .4.5Z4 - are Senatorial.
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& Original holes in parchment
pages of manuscripts seem to
occur especially otten in
monastic manuscripts, since
ks could not afford
ot care for) the luxury
ing sheets accidentally
preparation. The
here has carefully
n his text around a hole
te twelfth-century
script made probably at
hcombe Abbey in
Gloucestershire.

7 This is a twelfth-century
German drawing of a monk
preparing parchment which is
stretched and pegged into a
rectangular frame and then
scraped with a curved knife, or
lumellim, on a handle.
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In Europe - in Italy, the humanist hand developed based off the classic
Greek and Roman letter forms while the Northern countries like
Germany, and the netherlands developed their own style of lettering
called Gothic or Black letter.
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LA MVLTIT VDINE DEGLI AMANTI GIOVENI,ET
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Chinese invented
moveable type around
594 AD but it was
wieldy because there
were thousands of
characters. The
adapted Roman
alphabet with only

26 characters was
well suited for mass

mechanization.

MS 2923 T'ang Liu: Sien sheng tsi; Collected works. Seoul, Korea, 1438. Moveable type printing
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From Counterpunch, 2nd edition: Making Type in the Sixteenth Century Designing Typefaces Now by Fred Smeijers
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Garamond Baskerville Bodoni Clarendon Franklin

. . A W Sl W
Old Style |Transitional| Modern Slab Serif | Sans Serif

2 N I\

- Calligraphic - Calligraphic - Mechanical - Architectural * Mechanical

- Heavily bracketed senfs-for functionality || - Heawily bracketed, but mome precise seris || - No bracketing of sedifs *Thick slab serifs at 90" angle * Mo senfs

- Little comtrast of thick and thin strokes - More contrast between thick and thin - Extreme contrast of thick and thin * Mo contrast betwesn thick and thin - Slight variations in stroke weight

- Cap height lower than ascender height * Cap height equal 1o ascender height - Cap height equal o ascender height - Cap height equal to ascender height - Cap height equal to asceader beight
- Comparitivedy lower x-height * Comparitively lower x-height - Comparitively lower x-height - Comparitively higher x-height - Comparitively higher x-height
-Arched *fool" on undarside of serf ~Wertical stress “Very fine and minimal serifs -Wery madable at small typa sizes -Vertical stress

‘Teardrop temingls on lowencase &, ¢, & || - Wider, ulller counter forms; extended *Clesn and crisp; geometnic «Sluedy and pragmatic; down to esrth * Often squared off erminals

1450 Guttenburg Bible 1725 William Caslon - Caslon 1795 Giambattista Bodoni - Bodoni 1896 Century Schoolbook
1495 Francesco Griffo - Bembo 1757 John Baskerville - Baskervlle 1845 Robert Beasley - Clarendon 1898 Akridenz Grotesk

1532 Claude Garamond - Garamond 1784 Firmin Didot - Didot 1860 Wooden type, Letterpress 1904 Franklin Gothic




Designing with Type

- Calligraphic

 Heavily bracketed serifs

* Delicate contrast of thick and thin strokes
- Cap height lower than ascender height

- Comparatively lower x-height

* Arched "foot" on underside of serif

« Teardrop terminals on lowercase a, c, & r
 Oblique stress

« Sample Old Style Fonts:
Garamond, Bembo, Caslon, Janson




Bembo 1495

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdetghijklmn
Opqrstuvwixyz




Garamond 1532

ABCDEFGHIJKIMN
OPQRSTUVWXYZ

abcdefghijklmn

OpPQIStuvwxyz




Janson 1690

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

HIERARCHY

A rypographic hierarchy expresses an organizatiomal syseem for convent,
emphasizing some data and dimanishing cdhers. A hierarchy helps read
ers sean a et knowing where o enter ml exit and how oo pick anmd

choose among i offerings. Each level of the hierarchy showld be sig
nabed by ane or more cues, applied conastendy across o body of rexe. A
e can be spatial (indent, line gpacing, placement on page) or graphic
(aze, style, color of pypeface), Infinite variatons are possible.




Caslon 1725

ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdefghijklmn
opqrstuvwxyz -
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Garamond Baskerville Bodoni Clarendon Franklin

. . A W Sl W
Old Style |Transitional| Modern Slab Serif | Sans Serif

2 N I\

- Calligraphic - Calligraphic - Mechanical - Architectural * Mechanical

- Heavily bracketed senfs-for functionality || - Heawily bracketed, but mome precise seris || - No bracketing of sedifs *Thick slab serifs at 90" angle * Mo senfs

- Little comtrast of thick and thin strokes - More contrast between thick and thin - Extreme contrast of thick and thin * Mo contrast betwesn thick and thin - Slight variations in stroke weight

- Cap height lower than ascender height * Cap height equal 1o ascender height - Cap height equal o ascender height - Cap height equal to ascender height - Cap height equal to asceader beight
- Comparitivedy lower x-height * Comparitively lower x-height - Comparitively lower x-height - Comparitively higher x-height - Comparitively higher x-height
-Arched *fool" on undarside of serf ~Wertical stress “Very fine and minimal serifs -Wery madable at small typa sizes -Vertical stress

‘Teardrop temingls on lowencase &, ¢, & || - Wider, ulller counter forms; extended *Clesn and crisp; geometnic «Sluedy and pragmatic; down to esrth * Often squared off erminals

1450 Guttenburg Bible 1725 William Caslon - Caslon 1795 Giambattista Bodoni - Bodoni 1896 Century Schoolbook
1495 Francesco Griffo - Bembo 1757 John Baskerville - Baskervlle 1845 Robert Beasley - Clarendon 1898 Akridenz Grotesk

1532 Claude Garamond - Garamond 1784 Firmin Didot - Didot 1860 Wooden type, Letterpress 1904 Franklin Gothic




N
Designing with T—}gpe

- Calligraphic

 Heavily bracketed, but more precise serifs
* More contrast between thick and thin

+ Cap height equal to ascender height

« Comparatively lower x-height

* Vertical stress

 Wider, fuller counter forms; extended

« Sample Transitional Font:
Baskerville




Baskerville 1757

ABGDEFGHIKLMN
OPQRSTUVWXYZ

abcdetghijklmn

OPgrstuvwixyz
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Garamond Baskerville Bodoni Clarendon Franklin

. . A W Sl W
Old Style |Transitional| Modern Slab Serif | Sans Serif

2 N I\

- Calligraphic - Calligraphic - Mechanical - Architectural * Mechanical

- Heavily bracketed senfs-for functionality || - Heawily bracketed, but mome precise seris || - No bracketing of sedifs *Thick slab serifs at 90" angle * Mo senfs

- Little comtrast of thick and thin strokes - More contrast between thick and thin - Extreme contrast of thick and thin * Mo contrast betwesn thick and thin - Slight variations in stroke weight

- Cap height lower than ascender height * Cap height equal 1o ascender height - Cap height equal o ascender height - Cap height equal to ascender height - Cap height equal to asceader beight
- Comparitivedy lower x-height * Comparitively lower x-height - Comparitively lower x-height - Comparitively higher x-height - Comparitively higher x-height
-Arched *fool" on undarside of serf ~Wertical stress “Very fine and minimal serifs -Wery madable at small typa sizes -Vertical stress

‘Teardrop temingls on lowencase &, ¢, & || - Wider, ulller counter forms; extended *Clesn and crisp; geometnic «Sluedy and pragmatic; down to esrth * Often squared off erminals

1450 Guttenburg Bible 1725 William Caslon - Caslon 1795 Giambattista Bodoni - Bodoni 1896 Century Schoolbook
1495 Francesco Griffo - Bembo 1757 John Baskerville - Baskervlle 1845 Robert Beasley - Clarendon 1898 Akridenz Grotesk

1532 Claude Garamond - Garamond 1784 Firmin Didot - Didot 1860 Wooden type, Letterpress 1904 Franklin Gothic




Designing with "lype

* Mechanical

* No bracketing of serifs

+ Extreme contrast of thick and thin

+ Cap height equal to ascender height
« Comparatively lower x-height

+ Very fine and minimal serifs

« Clean and crisp; geometric

« Sample Modern Fonts:
Bodoni, Didot




Bodoni 1795

ABCDEFGHIJKLMN
OPORSTUVW XYZ

abcdetehijklmn

Opgrstuvwxyz




Didot 1734
ABCDEFGHIJKLMN
OPQRSTUVWXYZ

abcdeftghiyklmn

opqrstuvwxyz




“Upon Napoleon’s return from a three year Egyptian expedition and publication
in 1809 of Description de I'Egypt, Egypt was all the rage, and it appears that
type founders simply used a term that was on everyone's lips, a term that was in
vogue. The nomenclature has absolutely nothing to do with Egyptian Hieroglyph

Slab Serifs—because there’s no such thing.”

— John Boardley, | Love Typography Site

BUSINESS

PREMISES,

SITUATE IN THE BESNT PART OF THE

« Gorn Market Street, Oxford,
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FULL MOON

[EMPERANCE BAND |

Prof. V. Yeager, Leader, will give a

EXGURSION

On the Steamer

BELLE!

To Osbrook and Watch Hill,

On Saturday Evening, July 17th,

Leaving Wharf at 74 o’clock. Returning £o Westerly
5 at 104 o’clock. Kenneth will be at Osbhrook.

TICKETS, - FORTY am\r'rs

. B, & J. W, Utor, Sloam Printors, Wenterly, R, 1.
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Garamond Baskerville Bodoni Clarendon Franklin

. . A W Sl W
Old Style |Transitional| Modern Slab Serif | Sans Serif

2 N I\

- Calligraphic - Calligraphic - Mechanical - Architectural * Mechanical

- Heavily bracketed senfs-for functionality || - Heawily bracketed, but mome precise seris || - No bracketing of sedifs *Thick slab serifs at 90" angle * Mo senfs

- Little comtrast of thick and thin strokes - More contrast between thick and thin - Extreme contrast of thick and thin * Mo contrast betwesn thick and thin - Slight variations in stroke weight

- Cap height lower than ascender height * Cap height equal 1o ascender height - Cap height equal o ascender height - Cap height equal to ascender height - Cap height equal to asceader beight
- Comparitivedy lower x-height * Comparitively lower x-height - Comparitively lower x-height - Comparitively higher x-height - Comparitively higher x-height
-Arched *fool" on undarside of serf ~Wertical stress “Very fine and minimal serifs -Wery madable at small typa sizes -Vertical stress

‘Teardrop temingls on lowencase &, ¢, & || - Wider, ulller counter forms; extended *Clesn and crisp; geometnic «Sluedy and pragmatic; down to esrth * Often squared off erminals

1450 Guttenburg Bible 1725 William Caslon - Caslon 1795 Giambattista Bodoni - Bodoni 1896 Century Schoolbook
1495 Francesco Griffo - Bembo 1757 John Baskerville - Baskervlle 1845 Robert Beasley - Clarendon 1898 Akridenz Grotesk

1532 Claude Garamond - Garamond 1784 Firmin Didot - Didot 1860 Wooden type, Letterpress 1904 Franklin Gothic




Designing with Type

« Architectural

* Thick slab serifs at 900 angle

* No contrast between thick and thin

« Cap height equal to ascender height
- Comparatively higher x-height

* Very readable at small type sizes

« Sturdy and pragmatic; down to earth

- Sample Slab Serif Fonts:
Clarendon, Century Expanded, Egyptian




Clarendon 1845

ABCDEFGHIJKLMN
OPQRSTUVWXYZ
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HIERARCHY

]? ‘ r } { A typographic hierarchy expresses an organizational system
for content, emphasizing some deta and diminishing others. A

O S w Z hisrarchy helps readers soan a text, knowing where o en-
u ter and exit and how to pick and choose among ita offerings,

Each level of the hisrarchy should be signaled by one or more
cues, applied consistently across a body of text, A cus can be
spatial (indent, line spacing, placement on page) or graphic
(slze, etyle, color of typeface). Infinite variations are possible,




THEATRE-ROYAL, NORWICH

POl THE BENEAT OF

K. Batliey,

FRUILBRBA,

Flrie—
ﬂnm.l'!’ 12th May, 1836,

| b pepfurmed e POPULAR PLAY, -.--r'.l'L

CASTLE
SI'EBTIIE.

Earl Crmemnd. . o . Mr. !-".[llil'i:". KS
Mr. ||1‘-|'\-}-._|'~"\- | Mr, G. SMITH
S Mr. WARRESOXN
Luley Mr. BRYAN
| lesssn. .. Mr. NAXTE.

| e G, SMITH
Mrs, WL RIS S% Evelina . ... Mis HONEY,

SHdFL LoF LN FITy

A COMIC SONG

BY MR MARTIN.

7
NTORM " SEA!

'-'- L, "-1- MADDMES
Isrmmzable, A Q. "':-"-ll'l'll spheliffe, fa regular Vaaber), Mr. GILL
Loeg Te mE'-T Mr, NANTZ
Capeain of vhe Alscy Me, HAMERTON=—Colong] Howard M. GIRAT
Lirutrmact UniSeh, Mr TAYLOR—5 rjeast sl Mr. NICHOLE
Sailors, Soldeer, &,
Bt Plo Mre PLUMER—Cocilia, Miss HUMEY
sh Women, M, WAT KINSON.

DAYVYT & BIREY, FRINTERS, ALRISN OFTICE




 ODD-FELLOW _,
On Wednesday, Feb. 16, 1853, |

[

AN EEVEINING-

. WITH THE

CHRISTY

MR. WARDEN

RESPECTFULLY announces a Series of his Popular
Musical Entertainments at the above place.

Dispensing with the use of burnt eork, and the vulgar
burlesque of Ethiopian character, (which.many suppose
vender the music effective!) Mr. Warden will sing the
Pathetic and Humorous Songs of the Christy Minstrels
in o style unobjectionable and pleasing to all.

TWENTY-FIVE CENTS

S AT
ADMITTANCE: R
G'}

- TURN OVER. €
LS — —ee=l




Designing with Type

* Mechanical

* No serifs

- Slight variations in stroke weight

+ Cap height equal to ascender height
- Comparatively higher x-height

* Vertical stress

+ Often squared off terminals

- Sample San Serif Fonts:
Franklin Gothic, Akzidenz Grotesk,
Futura, Helvetica, Gill Sans




Akzidenz Grotesk 1898

ABCDEFGHIJKLMN
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b d | I | T k I
& typographic hieranchy expresses an crganizational systam for contant,
emphazizing some data and diminizhing others. A hierarchy helps read-
ars soan a text, knowing whara 1o antar and axit and how to pick and

HIERARCHY

choose amaong s alfenngs. Each lavel of the hierarchy should be sige
nakad by ome or more cues, applied consistently across a body of text, A
owa can ba spatial (indant, line spacang, placamant cn pags) o graphic
(sira, style, color ol typedaca). Inhnle vanalions are posslle




Franklin Gothic 1904
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HIERARCHY

A typographic hierarchy expresses an ofganizational system for con-
tent, emphasizing some data and diminishing others, & hierschy
helps readers scan a text, knowing where to enter and exit and how

to pick and choose among its offerings, Each bevel of the hierarchy
shoukd be signaled by one or maore cues, applied consistently seross a
body of text. A cue can be spatial (indent, line spacing, placement on
paga) or graphic (size, style, color of typeface). Infinite variations are
possie,




Gill Sans 1928
ABCDEFGHIJKLMN

OPQRSTUVWXYZ

A typographic hierarchy expresses an organizational system for content,
emphasizing some data and diminishing others. A hierarchy helps readers
sean & o, knowing wharg 1o enter arnd exit and bow 1o peck and el

HIERARCHY

among its offerings. Each level of the hierarchy should be signaled by one or
more cues, applied consistently across a body of text. A cue can be spatial
{indent, line spacing, placement on page) or graphic (sive, style, color of
typeface). Infinite variations are possible




Futura 192/

ABCDEFGHIJKLMN
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& typographic hierarchy expresses an organizafional syshem for con
tent, emphasizing some daba and diminishing others. A hierarchy helps
readers scan o bext, knowing where o enler ond exit and how o pick

HIERARCHY

and choosa among its nH‘nring:.. Each laval of he hicran:h:,' should ba
signaled by one or more cues, applied consistently across a body of
text. A cue con be spatial [indent, line spacing, plecement on page) or
graphic {size, shle, color of typebace]. Infinite variations are possible.




Helvetica 1957

ABCDEFGHIJKLMN
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b d I I l 1l k |
A typographic hierarchy exprasses an organizational system for
content, emphasizing some data and diminishing others. A hieranchy
helps readars scan a text, knowing where o enter and et and how

HIERARCHY

b plek and choose armong s oflerings, Each kel of the hieranchy
should be signaled by one or more cues, applied consistently across
a body of ext, A cus can b spabal (indand, line spacing, placemant
on page) or graphic (size, style, color of typefaca). Infinite vanations
are possible,
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Designing with Type D

Designing with Type (L)

Designing with Type (L)
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Old Style

Transitional
Modern
Slab Serif
Sans Serif
Dgcorative

Ja‘y)é

Black Letter



4000 BC to the beginning of the Industrial Revolution

Early Typography Lecture

End Here






